












































































































































































































































































































































































































































































































































LEARNING CORPORATION OF AMERICA 1350 Avenue of the Americas, New York 10019, 397-9360

CUSTOMER SERVICES DEPARTMENT (212) 397-9360

(Running Time: 11:22)

HUNGER

LC# 75-700187 Code #EX951

SUMMARY: In this wordless allegory from the National Film Board of Canada, animator Peter Foldes indicts affluent nations
and individuals for selfish consumerism and greed in a world where many starve. His moralistic tale exposes a man who
leaves his office and must stop at a delicatessen before indulging in a huge dinner. Growing more corpulent and repulsive,
he goes on to devour an enormous midnight supper, which leads to enormous indigestion during the night and a nightmarish
descent into a hell of emaciated bodies. The man’s over-stuffed body provides a meal for these desperate beings. Through
clever, metamorphosing images and powerful line drawings, the filmmaker not only criticizes unchecked food consumption,
but in a larger sense he ponders an attitude toward life that destroys the exploiter as well as the exploited. The symbolic
hero is obsessive, compulsive, and insatiable. The film makes imaginative use of sound and solarization, and is the first film
to combine computer and traditional animation.

USES OF THE FILM:

1.

To stimulate discussion of the exploitation and compulsiveness beneath the consumerism of affluent individuals and nations.

2. To show how individual relationships—symbolized by the man and the waitress—can be viewed as part of this cultural attitude.
3. To create awareness of the ever-increasing global interdependence of nations and to focus on the problems of world-wide hunger

and poverty.

4. To allow those interested in film technique to study a new type of animation process that combines computer animation with tra-

ditional animation techniques.

GENERAL DISCUSSION QUESTIONS:

1.

2.

3.

What is the filmmaker indicting beyond the fact that the affluent consume too much of the world’s food? What is consumerism?
Discuss some of the psychological or sociological factors that cause people to overindulge themselves with food or material goods.
How does the film put man-woman relationships in the context of its general theme? (Look at specific images: e.g. woman turning
into an ice cream cone which the man consumes, her turning into pots and pans when he squeezes her, etc.)

Certain groups among the poor in the United States have particularly acute hunger problems, either because of special nutritional
vulnerability or due to their exclusion from food assistance programs: the elderly; migrant laborers; the American Indian and Alaskan
natives; nutritionally vulnerable mothers and children.

—Classroom teachers might ask students to go without one meal per day for a week, and at the end of the week assess their physical
strength and mental creativity.

—Students can be asked to plan meals for a week on a welfare-poverty diet of $1. per day per person. What can they buy, and how
nutritious will the meals be?

(Reading Suggestion: Hunger USA Revisited, A Report by the Citizens’ Inquiry into Hunger and Malnutrition in the United States,
published in cooperation with The National Council on Hunger and Malnutrition and the Southern Regional Council, Washington, D.C.)

. The United States has 6% of the world’s population, yet it has 34% of its wealth. What is the responsibility of the United States towards

the rest of the world?

. Many people living in Western societies resent the fact that the peoples of India and South America don’'t make a greater effort at

birth control because of cultural and religious factors. They feel that societies that control their populations can't really help those
societies that won't “help themselves.” Discuss.

(Reading Suggestions: Paul and Arthur Simon, The Politics of World Hunger, New York, Harper and Row, 1972; Jayne Millar Ward,
Focusing on Global Poverty and Development: A Resource Book for Educators, Washington, D.C., Overseas Development Council, 1974.)

QUESTIONS FOR FILM STUDY:

1. This is the first film that combines traditional animation with computer animation. The animator provided the
first and last cells for a shot, and the computer filled in the intermediate frames. For more information on the
technique contact the National Film Board of Canada.

2. What was the artistic purpose of the solarization sequence in which the waitress did a dance? Did it seem to
have a connection with the rest of the flim?

3. Much of the delight of the animation depends on the imaginative, metamorphosing images. Which ones do you
immediately recall? (A film project might include doing a scene in which the characters’ thoughts are shown
by having things in the shot continually metamorphose.)



June 7 1984

Ken Shere

National Film Board of Canada
1251 Avenue of the Americas
New York

NY 10020

Dear Mr Shere

Further to our telephone conversation today I am writing with

further information as to how The Computer Museum would like to
use the film Hunger by Peter Foldes.

The Museum has recently moved into a new site in downtown Boston
where it will reopen to the public on 14 November 1984. I enclose
the latest issue of The Computer Museum Report to give you some
background. We are a non-profit organisation and rely on
donations from individuals and industrial corporations for our
funding.

Within one of our new exhibits will be a small theatre capable of
seating about 15 people. We plan to show a 30 minute program
composed of computer-generated films on a variety of topics.
Hunger would be one of about 4 - 5 short films in this program.
It would illustrate computer-generated intermediate images. Other
films would show realistic computer-synthesised images,
simulation and animation.

The program would be shown regularly on the half-hour during
opening hours (11-8 Wednesday-Sunday) or on demand by
push-button depending on the number of visitors.

We would like to use only 16émm in the theatre to preserve image
quality. However, to increase reliability and allow for
unattended operation, we will use a modified 16mm projector from
Museum Electronics, Toronto. The orginal films will all have to
be copied onto a Kodak ESTAR film which is suitable for
continuous loop operation.

The duration of the exhibit will be about 5 years but we may not
wish to show Hunger for the full duration of the exhibit. We
would like to make 2-3 ESTAR copies of the film so as to have
back-up should the film break. We would show the film in its
entirety and show the credits. We would also be prepared to make
an acknowledgement on the program listing and description at the
entrance to the theatre.

Visitors would not pay to get into the theatre but they would
have to pay to gain admission to the Museum as a whole (or be
members).



I hope this gives you sufficient information to work on and

that we can work out a scheme to our mutual advantage. Please do
not hesitate to contact me should you require further
information. I look forward to hearing from you soon.

Yours sincerely

Dr Oliver Strimpel
Curator

enc]osure
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